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The subject I focus on is ctional pictorial characters. Fictional pictorial characters are
characters that appear in comics, animations, and illustrations of novels, who are presented
by pictures and have ctional properties in stories. This paper examines the relation between
ctional characters and pictures as media. I explore the problem of aesthetic judgments of
ctional pictorial characters.
I argue that ctive pictures are often indeterminate in terms of gurative properties
(properties related to appearance such as shapes, colors, and textures). This means that
we cannot know many of the gurative properties of ctional characters. We don’t know
exactly what ctional characters look like, even if we have pictures of them. In the case
of deformations, caricatures, and omissions of bodily parts, pictures are implicitly non-
committal about many gurative properties. I oer two arguments to defend this idea.
First, it is metactional to describe in works some of the contents of pictures, such as huge
eyes or the omission of noses. Secondly, if pictures of characters were always determinate of
all gurative properties, according to the plausible analysis of pictorial realism, every ctive
picture must be realistic, and this is quite implausible.
On the other hand, it is possible to make aesthetic judgments of the ctional charac-
ters portrayed in pictures. We say that characters are pretty or that they look friendly or
horrifying. As aesthetic judgments require knowledge of the subject's gurative properties,
this leads to inconsistency. In order to make aesthetic judgments about ctional charac-
ters, we must know exactly what they look like. However, pictures of characters are often
indeterminate.
I resolve this inconsistency by arguing that pictures have two kinds of content: pictorial
content and separation content (seeing-in content). The former is the indeterminate content
that pictures really depict and the later is the determinate content that it is permissible to
see. In ction, separation content is involved in aesthetic judgments. I analyze how pictures
represent ctional characters in a complex way.
Keywords: depiction, ctional character, aesthetic judgement, philosophy of comics,
seeing-in content
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2. 暗黙的非コミット [implicitly non-commital]














































































































































*21 前者は評決的美的性質 [verdictive aesthetic properties]、後者は実質的美的性質 [substantive aesthetic properties]
と呼ばれることがある (Zangwill[1995])。



























































*24 蒼樹うめ (原作)、新房昭之 (監督)『ひだまりスケッチ』2007、芳文社／ひだまり荘管理組合。
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ター aは Pであるという美的知識を持つことに疑問は無いだろう。























 (2) 鑑賞者 sはキャラクター aの形象的性質について詳細に知らない。
 (3) 形象的性質を詳細に知らなければ、美的判断を通じて美的性質を知ることができない。



























































































































*33 なお、ホプキンズはもともと分離 [Separation] という言葉も使っている。本稿の「分離された内容」はこれを転用した
ものである。また、「分離された対象 [Separation subject]」という語は Brown[2010]が使っている。
*34 以下の記述を改めるよう示唆してくれた匿名の査読者に感謝する。








































キャラクター xの公式の図像が、恒常的に、分離された対象 yを持ち、鑑賞者 sが美的判断によって
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